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Händel’s Messiah 
Labeled a “venerable holiday tradition” by The Chicago Tribune, Apollo Chorus of Chicago’s annual presentation of Händel’s enduring masterpiece is not to be missed!
Chicago, Ill. — One of the most renowned musical organizations in the nation, The Apollo Chorus of Chicago, celebrates the 138th anniversary of its annual presentation of Händel’s Messiah with two performances on Saturday, December 16 at 7:00 p.m. and Sunday, December 17 at 2:00 p.m. at the Harris Theater for Music & Dance, 205 E. Randolph Dr., Chicago. 
Hailed as a “venerable holiday tradition” performed with “an exultant spirit that came from the heart” by The Chicago Tribune, The Apollo Chorus' rendition of Händel’s Messiah has been performed every December since 1879—a track record unmatched by other choral organizations. This year, Apollo welcomes outstanding soloists Josefien Stoppelenburg, soprano, Julie Miller, mezzo-soprano, Steven Soph, tenor, and Paul Max Tipton, bass-baritone. Presented at the iconic Harris Theater for Music & Dance, Händel’s Messiah offers audiences the rare opportunity to experience the power and passion of Messiah as they've never heard it before.
Called “an astonishing singer” by The Chicago Tribune, and praised for her “crystalline soprano and keen expressive penetration of words and music,” Dutch soprano Josefien Stoppelenburg has become a favorite of Chicago audiences. She has performed as a soloist in Europe, The United States, Asia, South America, and the Arab Emirates. Her appearance on the Chicago’s classical radio program “Live from WFMT” was selected as one of the 10 best performances in 2016. She has become one of the most sought after singers among baroque groups in the United States. She won the Chicago Oratorio Award and second prize in The American Prize Opera Competition. Josefien has given vocal masterclasses on baroque performance practice at Indiana University’s Jacobs School of Music, the University of Colorado, Illinois State University and for the Boulder Bach Festival. Recent appearances have included Camerata Amsterdam, the Black Tulip Ensemble, Boulder Bach Festival, Arizona Bach festival, Champaign Urbana Symphony Orchestra, Cincinnati Bach Ensemble, Elmhurst Symphony Orchestra, Fort Wayne Philharmonic, Peoria Symphony Orchestra, Peoria Bach Festival, and numerous orchestras and choruses in the Netherlands. 
Hailed for the “arresting color” (Cincinnati Enquirer) of her voice, mezzo-soprano Julie Miller has appeared as a soloist with orchestras throughout the U.S. and has attracted the interest of opera companies.  A recent alumna of The Patrick G. and Shirley W. Ryan Opera Center at Lyric Opera of Chicago, she has appeared on the Lyric stage as Emilia (Otello), Annina (La Traviata), Ida (Die Fledermaus), and Krystina (The Passenger). Elsewhere, she has appeared with Vero Beach Opera as Orlofsky in Die Fledermaus, Sugar Creek Opera as Ma Joad in The Grapes of Wrath, and Opera Idaho as Charlotte in Werther. This season she returned to Lyric Opera of Chicago as Baroness Nica in Yardbird, a role which she also performed with Madison Opera and in London with Hackney Empire. She has also appeared as a soloist with the Kalamazoo Symphony Orchestra, the Cincinnati Symphony Orchestra, Grant Park Music Festival, Illinois Symphony Orchestra, and was a featured soloist at Carnegie Hall in the world premiere of Ryan Carter's Doot, the Ravinia Festival in Bernstein's Songfest, and with the Oregon Mozart Players. She also participated in the Georg Solti Accademia Bel Canto in Castiglione della Pescaia, Tuscany.

Possessing a "sweetly soaring tenor" (The Dallas Morning News) of "impressive clarity and color" (The New York Times), tenor Steven Soph performs concert repertoire throughout North America. Steven’s solo highlights include performances with The Cleveland Orchestra in Stravinsky's Threni id est Lamentationes Jeremiae Prophetae and Bach’s Cantata 34 under Franz Welser-Möst, Mozart's Requiem under Patrick Dupré Quigley, and Händel’s Dettingen Te Deum led by Ton Koopman. Recent debuts include Miami’s New World Symphony in Reich’s The Desert Music, Symphony Orchestra Augusta in Bach’s Mass in B minor, and the Cheyenne Symphony in Händel’s Messiah. Steven also appears regularly before San Diego's Mainly Mozart Festival Orchestra, Voices of Ascension (NYC), the Master Chorale of South Florida, and the Bach Society of St. Louis. Steven also collaborates with top American vocal ensembles including GRAMMY®-nominated Seraphic Fire and True Concord Voices & Orchestra; GRAMMY® Award-winning Conspirare and Roomful of Teeth; Trident; Yale Choral Artists; Cut Circle; Santa Fe Desert Chorale; Apollo Master Chorale of Minneapolis; Ensemble Origo; and Spire Chamber Ensemble. Steven holds degrees from the University of North Texas and Yale School of Music. He was a 2014 Carmel Bach Festival Adams Fellow and 2016 Oregon Bach Festival Vocal Fellow.
Described by the Atlanta Journal-Constitution as a dignified and beautiful singer, bass-baritone Paul Max Tipton enjoys an active career in opera, oratorio, and chamber music throughout North America, Europe, China, and Korea. He has recently appeared with the symphonies of San Antonio, Grand Rapids, the Orchestra of St. Luke’s, and with the New York Philharmonic as part of their first-ever Bach Festival. He has sung with Bach Collegium Japan, Tenet (NYC), Blue Heron (Boston), the Washington Bach Consort, debuted at Spoleto Festival USA in 2015, and has been presented with Cut Circle (Palo Alto) at early music festivals in Maastricht, Antwerp, and Utrecht (2018). He has collaborated with Matthias Pintscher, Ton Koopman, Kenneth Slowik, Leonard Slatkin, Simon Carrington, Helmuth Rilling, Rubén Dubrovsky, 

Nicholas McGegan, Ricky Ian Gordon, has soloed for Grant Llewellyn at the Handel & Haydn Society, and performed the title role in Mozart’s Don Giovanni with Martin Katz conducting. He recently recorded Nicolaus Bruhns’ solo cantatas for bass for the BIS label, and has appeared in recital with Masaaki Suzuki. Mr. Tipton trained on full-fellowship at the University of Michigan School of Music in Ann Arbor, being mentored by mezzo-soprano Luretta Bybee and tenor George Shirley. He is a graduate of the Yale University School of Music and Institute of Sacred Music, having studied with tenor James Taylor. Based in Boston, he was made a Lorraine Hunt Lieberson Fellow at Emmanuel Music in 2012.
The Apollo Chorus, founded in the aftermath of the Great Chicago Fire, is one of the most recognizable volunteer choral organizations in the United States. Its approximately 130 auditioned members include men and women of all ages, races, and backgrounds brought together by their love of music. The chorus has performed the masterworks of the choral repertoire, as well as new music from contemporary composers. The Apollo Chorus has performed at notable historic events, such as the 1893 World’s Columbian Exposition, the Century of Progress International Exposition, the opening of Medinah Temple, the opening of Orchestra Hall (Apollo was considered the official chorus of the Chicago Symphony Orchestra prior to the formation of the Chicago Symphony Chorus), the opening of Navy Pier, and the “Oprah Surprise Spectacular.” The Apollo Chorus continually strives to advance musically and to share the power, beauty, and majesty of choral music by presenting concerts for diverse communities throughout Chicago and beyond.

Tickets are $30-$70, and may be purchased by visiting www.harristheaterchicago.org. Apollo Chorus season subscriptions are also available for $120. To purchase tickets, call (312) 427-5620 or visit www.apollochorus.org. 
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